Introduction
In the tradition of German Idealism, it is not a remarkable thesis that there exists an internal bond between aesthetics and ethics. When Immanuel Kant tries to systematically think through the unity of reason in his three Critiques (Critique of Pure Reason, Critique of Practical Reason, Critique of Judgement) , this is at the same time a project in which the internal coherence between the truth, the good, and the beautiful is thematised. In his Philosophy of Spirit, Georg Wilhelm Friedrich Hegel discusses the same coherence in his own way. However, the internal coherence between the good and the beautiful does not itself legitimate talk about a marriage between ethics and aesthetics. The relations of a marriage seem to be more direct and corporeal than the abstract considerations in which the unity of reason is expressed. For this reason, we have to further investigate my claim to a "marriage" between aesthetics and ethics. If it is meaningful at all to speak about a marriage between aesthetics and ethics, do we not have to look to the ancient world instead of the modern one? In modern times, the true, the good, and the beautiful have been differentiated, such that their coherence calls for mediating steps which have too great a distance from the love-relation of the marriage. This differentiation did not already take place in the Greek world, although this world had nevertheless developed the freedom which is presupposed by the meaningful distinction between aesthetics and ethics. Therefore, is the conclusion that their marriage relation can be found in the Greek world not justified? In this paper, I will show that this is indeed the case. I will analyse the meaning of the concept of pathos, which plays an important role in Hegel's reception of the Greek world. The concept of pathos expresses the immediacy of love which is appropriate in the relation of the marriage. But at the same time, it is the love which forms the bridge between the aesthetic and the ethical modes of existence.
In the Phenomenology of Spirit, Hegel writes, with respect to the Greek world, as well about the pathos of the divine and the human law,1 and about the pathos of the artist.2 In this sense, pathos is something which either prompts the individual to an ethical (or rather to a moral) action or something which prompts him to an aesthetical action (i.e. prompts him as an artist to produce a work of art). Since in both cases there is talk of pathos, there is obviously a still more general, abstract meaning of pathos in which the differentiation between aesthetical and ethical action has not yet been made-no more so than the differentiation between actions in terms of the divine or the human law. The concept of pathos, however, does not appear in the Phenomenology of Spirit in this general sense.3 And yet, I think that it is possible to reconstruct 
